SPECIFY 


Glen-Gary Face Brick 


from 


BEST BLOCK CO. 
BUTLER * MILWAUKEE e RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Atlas Brick 


from 


III BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Georgia-Carolina Face Brick 


from 


III BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Isenhour Brick & Tile 


from 


III BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Bowerstown Shale 


from 


III BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Elgin-Butler Glazed Brick & Tile 


from 


BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Glen-Gary Natco Glazed Tile 


from 


BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


SPECIFY 


Richland Shale Brick 


from 


LIT BEST BLOCK CO. 
BUTLER * MILWAUKEE * RACINE 
PHONE: (414) 781-7200 


“Wall n All Fiberglas bathing module: 


Get all the superb design and fine craftsmanship that Kohler 
stands for. Two men can handle a Kohler module. It's dimension-true to 
install easily. Jobs finish faster with fewer scheduling problems. 

No need for walls of other materials. No regrouting or repairing 
separation of tub and wall. 

Kohler modules are easy to maintain. Smoothly molded with no 
seams, no sharp corners. No color-fade. Kohler Fiberglass is long-lasting, 
leakproof. Resistant to scratches and dents, but repairable on-site 
should damage occur. Three models to choose from: 

Barbados (above). Five feet by 76% inches high 

Trinidad (top right). Three-foot shower cove 

Tobago (bottom right). Four feet by 76 inches 
high (All can be equipped with door or curtain.) 

Kohler Fiberglass available in Harvest Gold, 
New Orleans Blue, Avocado, Mexican Sand, and 
White. See your Kohler distributor or plumbing con- 
tractor or write Kohler Co., Kohler, Wis. 53044. 


GREEN BAY 
Murphy Supply Co., Inc. 
228 S. Washington St. 
Phone: 1-414-432-3378 


MADISON 


Automatic Temperature Supplies, Inc. 


523 E. Main St. 
Phone: 1-608-257-3755 


APPLETON 
Baker Manufacturing Co. 
3030 W. Wisconsin Ave. 
Phone: 1-414-734-9284 


JANESVILLE 


Automatic Temperature Supplies, Inc. 


Hiway 51 South 
Phone: 1-608-754-8106 


EAU CLAIRE 
W. H. Hobbs Supply Co. 
P. O. Box 188 
Phone: 1-715-835-5151 


WISCONSIN RAPIDS 
Mid-State Supply, Inc. 
71 Love St. 

Phone: 1-715-423-6730 


MILWAUKEE 
Milwaukee Plumbing 8: Heating Supply Co. 
1313 W. St. Paul Ave. 
Phone: 1-414-273-3600 


Wisconsin Plumbing 8 Heating Supply Co. 
822 S. 2nd St. 
Phone: 1-414-645-3214 


Crichton Corp. 
4080 N. Port Washington Rd. 
Phone: 1-414-964-6222 


BROOKFIELD 
H. W. Theis Co. 
P. O. Drawer 325 
Phone: 1-414-781-5260 


RACINE 
Thomas Supply Co. 
1430 Ninth St. 
Phone: 1-414-633-8289 


SHEBOYGAN 


J. J. Koepsell Co. 
1010 S. 9th St. 
Phone: 1-414-457-3646 


Electrical Work 


Auditorium Seating 
Classroom Seating 
Lockers 


STEVENS POINT UNIVERSITY FINE ARTS BUILDING 


Architect: William Wenzler and Associates 


VAN’S ELECTRIC 
240 Cambria 
Randolph, Wis, 
(414) 326-3177 


WISCONSIN SCHOOL SERVICE 
208 N. 3rd St. 

Wausau, Wis. 

(715) 848-8226 


Landscaping 


Acoustic Tile 


SWEENEY BROTHERS 
749 Church St. 
Watertown, Wis. 

(414) 377-7519 


INSULATION SERVICE INC. 
1109 N. 108th St. 

Milwaukee, Wis. 

(414) 453-2200 


Architect: 


Flexibility can become one of the greatest assets of Prestressed-Precast 
Concrete. Giant Tees are utilized here to create not only more free space 
but unusual lighting in room where it is important—the Library. 


Long-span Prestressed-Precast Concrete Giant Tees make the ideal solu- 
tion in the gymnasium where large, unobstructed space is a must. Lower 
maintenance costs are also an important consideration. 


The powerful expression of design, structural strength and 
functional layout makes Pio Nono High School a leader 
in educational facilities, and it has received an award from 
the Jurors of the National Catholic Educational Association 
Facilities Design Competition. They judged it a project of 
outstanding merit. 

Peters’ Prestressed-Precast Concrete played a prominent 
role in both the new addition to the school and to the 
remodeled older section. Plans called for Giant Tees, 
Double Tees and Precast Window Screens. 


Notable advantages accrue to those who specify and use 


1 SCHOOL 


- St. Francis, Wisconsin 
Contractor: Voss-Hrdlicka Company Milwaukee 


This view presents further evidence that Prestressed-Precast Concrete 
can augment both the structural integrity and architectural beauty of any 
building. Note use of Giant Tees and Precast Window Screens. 


Corridors are enhanced architecturally as well as structurally with Pre- 
stressed-Precast Concrete Double Tees. These components were fabricated 
to allow for light fixtures, thereby saving time, money. 


this modern building material, not only in school con- 
struction but all others, too. Call us today for details on 
the use of Prestressed-Precast Concrete. Our Business is 
Helping Your Ideas Work Better. We invite your inquiry. 


Burlington, Wisconsin 
414/763-2401, 
414/272-7222, Milwaukee 


Burlington 
312/467-8300, Chicago 
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A report on the Fall Workshop, the visiting Advisory 
Committee of the National Architectural Accrediting 
Board, and a brief announcement of an article by 
Dean John Wade to be published in the A.|.A. Journal 
in January, 1972. 


Architecture without Architects? 


A glimpse of an incredible structure, intended to 


“beautify” the Milwaukee River. 


Requiem for a Masterpiece 


Joan Saltzstein, granddaughter of Dankmar Adler, 
reminisces about efforts to save Adler and Sullivan's 


Old Chicago Stock Exchange. 


HABS — Milwaukee 


Mary Ellen Wietczykowski illustrates the latest works 


of the American Buildings Survey in Milwaukee. 


Fine Arts Building, University of Wisconsin, 
Stevens Point 


Architect William P. Wenzler reflects on the design 
of this “gigantic sculpture” which reflects what the 


institution really holds to be important. 
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Wisconsin Architect is published monthly with the exception 
of July and August which is a combined issue. 
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1971 Fall Workshop 

The program for this year’s Fall 
Workshop of the Wisconsin Chapter, 
A.L.A., was designed, according to 
G. A. D. Schuett, Vice-President of the 
Chapter and Chairman of the Work- 
shop Committee, to elicit responses 
and in his words, “to get the pulse of 
the membership" on a wide variety of 
questions and to determine priorities 
in the formulation of a five-year course 
of action for the Chapter. 

Judging by the attendance, ninety- 
two, and the lively participation in dis- 
cussions, the program did just that. 
A questionnaire has been established 
consequently listing members' prefer- 
ences for future activities by which the 
Executive Committee and other Chap- 
ter Committees will be guided in their 
search for direction. 


According to the questionnaire, top 
priority is given to assistance to the 
practitioner in coping with new objec- 
tives, such as new techniques, areas 
of liability and responsibility, new 
areas as Construction Management, 
Fast-Track and Phased Construction. 
Other priorities are listed in the areas 
of public relations, legislative matters, 
continuing education, professional 
affiliate memberships and ethics. 


In the area of assistance to the 
practitioner, Walker L. Patton and his 
committee presented a “Schedule of 
Recommended Minimum Compensa- 
tion" to the Workshop which in the 
meantime has been adopted by the 
Executive Committee at its monthly 
meeting in October. 


One of the highlights of the Work- 
shop sessions was the discussion of 
the question ““who pays for the errors 
and extras?" with John Hipp of the 
Wisconsin Bureau of Facilities Man- 
agement and William B. Morrison, 
Chief, Design Branch of the General 
Services Administration, Region V, 
Chicago. 

While this important question has 
not yet found its answer in definite 
guidelines from the Bureau of Facil- 
ities Management, Mr. Morrison elo- 
quently presented the General Serv- 
ices Administration guidelines as fol- 
lows: 


activities of consequence 


A-E DEFICIENCIES — DEFINITION 


“By contracting to prepare and fur- 
nish plans and specifications, an A-E 
gives the Government implied contrac- 
tual assurance (1) that he has ordinary 
skill, knowledge and judgment pos- 
sessed by members of his profession, 
(2) that he will use reasonable and 
ordinary skill and diligence in the ap- 
plication of his professional knowledge 
and skill, and (3) that the building 
built, will be of the kind called for, 
without marked defects in character, 
strength or appearance of the Govern- 
ment and its construction contractor 


adhere to the plans and specifications. . 


“This does not mean an A-E must 
furnish a perfect set of plans and spec- 
ifications. If it be determined that 
a defective specification was the re- 
sult of an A-E failure to meet one or 
more of the standards recited, the 
Government is entitled to recover from 
him the amount of the damages suf- 
fered. The damages may be comprised 
of such elements as the cost of design 
for correction of the defect, the amount 
of a change order issued for correc- 
tion of defect, any delay damages paid 
the Contractor because of such a 
change order, and even (in some 
cases) extra rental paid on leased 
facilities which could have been vacat- 
ed but for the delay in completing the 
building for occupation. 

“In some instances, the appropri- 
ate measure of the damages may be 
only the extra cost of performing cor- 
rective work, over and above what 
the cost would have been in the first 
place, had the plans and specifications 
been correctly prepared initially, rather 
than the cost of remedying the defect. 

“If the plans and specifications are 
so defective that they cannot be used, 
the A-E loses his right to be paid, for 
he has not fulfilled his part of the 
bargain.” 

CHAPTER 7. A-E DEFICIENCIES 
1. General. As used in this chapter: 

"(a) A-E deficiencies are errors, 
omissions, or conflicts resulting from 
action (or inaction) on the part of the 
A-E which results in damage to the 
Government in the form of defects in 
the appearance, function, strength, 


safety, or operation of the building or 
increases in the cost or time for com- 
pletion of the project. They may be 
characterized as design deficiencies, 
construction inspection deficiencies, 
or post construction contract services 
deficiencies. 

“(b) Major deficiencies shall be con- 
sidered as deficiencies for which the 
remedial cost exceeds $5,000, or 
which results in an equivalent loss or 
damage to the Government. If the sum 
of all minor deficiencies, each of which 
exceeds one percent of the construc- 
tion cost, is greater than $5,000, this 
also shall be considered as a major 
deficiency. 

“(c) Minor deficiencies shall be con- 
sidered as any deficiency for which 
the remedial cost is less than $5,000 
and the magnitude of the potential 
gross recovery by the Government 
obviously would be offset in adminis- 
trative cost associated with recovery 
action." 

2. RESPONSIBILITY OF THE 

ARCHITECT-ENGINEER 

“(a) The Architect-Engineer shall be 
responsible for the professional qual- 
ity, technical accuracy and the coordi- 
nation of all designs, drawings, speci- 
fications, and other services furnished 
by the Architect-Engineer under this 
contract. The Architect-Engineer shall, 
without additional compensation, cor- 
rect or revise any errors or deficien- 
cies in his designs, drawings, specifi- 
cations, and other services. 

"(b) Neither the Government's re- 
view, approval or acceptance of, nor 
payment for, any of the services re- 
quired under this contract shall be 
construed to operate as a waiver of 
any rights under this contract or of any 
cause of action arising out of the per- 
formance of this contract, and the 
Architect-Engineer shall be and remain 
liable to the Government in accord- 
ance with applicable law for all dam- 
ages to the Government caused by 
the Architect-Engineer's negligent per- 
formance of any of the services fur- 
nished under this contract. 

“(c) The rights and remedies of the 
Government provided for under this 
contract are in addition to any other 
rights and remedies provided by law." 


William B. Morrison ` 
Chief, Design Branch 
General Services Administration 
Region 5, Chicago, Illinois 


School of Architecture 
The University of 
Wisconsin-Milwaukee 

The A./.A. Journal is publishing in its 
January issue an article by Dean John 
Wade which should be of interest to all 
members of the Wisconsin Chapter, 
A.I.A. The article, “A Service Institu- 
tion for the Design Profession," pro- 
poses the development of a major new 
institution. According to Dean Wade: 
"Such an institution might include ex- 
tensive information facilities, equip- 
ment, a service staff (all to assist the 
practitioners in their work), specialists, 
consultants, interns, research groups, 
community development centers, con- 
tinuing education programs and the 
like—all tied to a major educational 
program.” Dean Wade points out: “If 
the development of such a center were 
successful, it could bring major 
changes in education and in practice. 
It could make practice more efficient 
and more effective. The School of 
Architecture at UWM is strongly inter- 
ested in the development of such a 
center." 

Dean Wade has agreed to present 
and discuss his concept of this "Serv- 
ice Institution for the Design Profes- 
sion" at the State Convention of the 
Wisconsin Chapter, A.LA., in April of 
1972. 


NAAB Advisory Board Visits 
School of Architecture 

In November of this year members 
of the National Architectural Accredit- 
ing Board, Claude Stoller, Arthur 
Sidells, William Keck and Allen Olson, 
visited the School of Architecture at 
UWM. The Committee was given a 
comprehensive presentation of the ac- 
tivities at the School of Architecture 
during its two day visit. According to 
the comments of the visiting architects, 
who seemed well impressed with the 
curriculum and the general direction 
of the School, one can safely assume 
that the School of Architecture is well 
on its way in seeking accreditation 
after graduation of its first Professional 
Class in the Fall of 1972. 


sociated General Contractors of Amer- 
ica Construction Cost Index and E. H. 
Boeckh & Associates. 

“(c) If the lowest acceptable bid or 
offer exceeds by more than five per- 
cent the Government-furnished cost 
estimate, as adjusted in accordance 
with paragraph (b) of this cause, the 
Architect-Engineer shall at no cost to 
the Government, revise the drawings 
and specifications as directed by the 
Contracting Officer and to the extent 
that, in the Contracting Officer’s judg- 
ment, the revisions will reduce con- 
struction costs to an amount not 
greater than the Government-furnished 
estimate of cost (as amended, if appli- 
cable) adjusted in accordance with 
paragraph (b) of this clause, plus five 
percent. The Architect-Engineer shall 
commence such revisions promptly 
upon receipt of notice and directions 
from the Contracting Officer and shall 
complete the revisions within the time 
determined by the Contracting Officer 
to be commensurate with the extent of 
the revisions required. 

“(d) In the event the Architect- 
Engineer fails or refuses to furnish 
revisions as may be required in ac- 
cordance with this clause, he shall be 
deemed to have failed to perform the 
contract. At the sole option of the 
Government, he shall either reimburse 
the Government all payments received 
to date under this contract or reim- 
burse the Government the cost of hav- 
ing the revisions accomplished by 
other means.” 

Considering the manpower and the 
length of time that the Government 
had at its disposal in producing these 
guidelines, it does not seem too far- 
fetched to assume that the Wisconsin 
Bureau of Facilities Management 
might take a close look at them and 
draw its own conclusions regarding 
the question of who pays for errors 
and extras. 

The Fall Workshop input is under 
review by the Executive Committee 
and a definite development program 
with time tables for implementation 
will be presented to the membership 
at the next workshop scheduled for 
February of 1972. 


3. CHANGES 

“(a) The Contracting Officer may, at 
any time, by written order, make 
changes within the general scope of 
the contract in the services to be per- 
formed. If such changes cause an in- 
crease or decrease in the Architect- 
Engineer's cost of, or time required 
for, performance of any services under 
this contract, whether or not changed 
by any order, an equitable adjustment 
shall be made and the contract shall 
be modified in writing accordingly. 
Any claim of the Architect-Engineer 
for adjustment under this clause must 
be asserted in writing within 30 days 
from the date of receipt by the 
Architect-Engineer of the notification 
of change unless the Contracting Offi- 
cer grants a further period of time be- 
fore the date of final payment under 
the contract. 


“(b) No services for which an addi- 
tional cost or fee will be charged by 
the Architect-Engineer shall be fur- 
nished without the prior written author- 
ization of the Contracting Officer.” 


12. CONSTRUCTION COST 
LIMITATION; REVISIONS 


“(a) The Architect-Engineer shall 
furnish drawings and specifications for 
a construction contract in an amount 
not to exceed that specified in the 
Project Description and Estimate of 
Cost (including any amendment there- 
of) furnished by the Government in ac- 
cordance with the provisions of this 
contract, subject to the provisions of 
this clause. 


"(b) After bids or offers on the con- 
struction contract for this project are 
opened, the  Government-furnished 
estimate of cost (including any amend- 
ment thereof) shall be increased by a 
percentage representing the increase 
in the level of building construction 
costs during the period between the 
date of the estimate referenced above 
and the date bids or offers on the 
construction contract were opened. 
The percentage of increase shall be 
determined by averaging building con- 
struction cost indices for that period 
as published by the Engineering News- 
Record Building Cost Index, the As- 
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After a 
Quarter of a Century 
of Service to the 
Construction Industry 
in Wisconsin... 
We've Only 

Just 
Begun! 


“Quality, Service 
and Durability 
Since 1946” 


SPANCRETE plants 
located in 
Waukesha, Wis., 
Valders, Wis., and 
Crystal Lake, Ill. 


SPANCRETE INDUSTRIES, INC., and its affiliates, offer complete building service from sand ... 
to concrete block . . . to pre-stressed concrete panels .. . to new innovative construction tachniquas, 
such as the pre-cast stitch-wall system for medium-rise ibbulldings, ONLY SPANCRETE INDUSTRIES, 
INC., has the proven products, and the experience of a Quarter of a Century of Service. We're 
not resting on our laurels. We've played an active role in Wisconsin's building industry since 
1946 . . . but we've only just begun! 


RN Spancrete Industries, Inc. 


E PANER IET E: 10918 W. Blue Mound Road 


Milwaukee, Wisconsin 53226 
Phone: 414-258-4110 


ARCHITECTURE WITHOUT ARCHITECTS ? 
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Make no mistake, this is a building! 
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Requiem For A Masterpiece 


Joan W. Saltzstein 


From the beginning the odds were 
against saving Adler and Sullivan’s 
Old Chicago Stock Exchange Building. 
Yet, the efforts to preserve this archi- 
tectural landmark were without prece- 
dent in their enormity and in the pub- 
licity they received. TIME, LIFE, THE 
NEW YORK TIMES and newspapers 
across the country carried the story that 
Chicago, where a dynamic progressive 
spirit had once created the country’s 
greatest architectural masterpieces, 
was now in the process of tearing them 
down, in the name of progress and 
profit. 

On Friday, October 15th, a demon- 
stration was staged in front of the Stock 
Exchange in protest against its immi- 
nent demolition. Preservationists; ar- 
chitects, businessmen and women, 
students, and the usual number of 


10 


exhibitionists out to be photographed, 
walked up and down La Salle Street. 
Many carried placards, others handed 
out leaflets, or buttons reading “Save 
the Stock Exchange Building,” but the 
construction workers continued to 
erect the scaffolding to make way for 
the wreckers, and across the street in 
City Hall the mayor lowered the blinds. 

The Chicago Stock Exchange Build- 
ing was erected in 1893, the last major 
building in Chicago by the famed 
architects of the Auditorium. It was an 
early example of skyscraper construc- 
tion, embodying a blend of Sullivan’s 
artistic skill as a designer with Adler’s 
engineering expertise. Most of the 
area of the building was supported by 
reinforced ,concrete footings, resting 
on timbers driven to hardpan, but 
under the west wall were the first float- 


ing caissons ever designed in the area, ' 
and with one coincidental exception, 
in the world. They were created by 
necessity, because it was feared that 
the pile drivers would harm the presses 
of the Chicago Herald that occupied 
the building next door. In this way 
Adler solved once and for all the prob- 
lem of unequal settlement of buildings. 
The exterior of the thirteen-story struc- 
ture was distinguished by its soaring 
lines, the facade elegantly simple with 
wide “Chicago windows" alternating 
with projecting bays. The front walls 
which were allowed to blacken with 
years of grime, were of buff colored 
terra cotta ornamented with a delicate 
frieze, and above the entranceway 
were medallions on which were etched 
in relief — on the left the house of 
P. F. W. Peck that once had stood on 


the site and on the right the date of the 
year of construction — 1893. 
One entered the building through a 


heavy, majestic, two-story arch, an 
Adler and Sullivan trade mark. The 
first two floors were lighted by arcaded 
windows that gave emphasis to the 
interior space—the trading room of the 
stock exchange where men in frock 
coats and high silk hats once trans- 
acted their business under a ceiling 
rich with Sullivan’s gold stenciled 
ornament. 

In 1908 the stock exchange proper 
moved to its present location, the ceil- 
ing of the old trade room was covered 
over and the floor made into offices. 
The building, now known as 30 North 
La Salle Street, continued to operate 
successfully with near 100% occu- 
pancy even during the depression. In 
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1964 the lobby was remodeled and the 
elevator grills, considered to be among 
Sullivan’s finest work, were removed, 
one to be preserved in the Chicago Art 
Institute. 

Two years ago the building was sold 
to the firm of Edward W. Ross and 
Jerrold Wexler. It had previously been 
selected as an Architectural Land- 
mark, a designation which carries the 
proviso that a building so considered 
cannot be altered or torn down with- 
out the consent of the Landmarks 
Commission. The new owners, as was 
to be expected, refused the designa- 
tion. They had other plans — namely 
to tear down the Old Stock Exchange 
and construct a 40-story skyscraper in 
its place. Under a new city ordinance 
public hearings were then heid before 
the Commission on Chicago Historical 


and Architectural Landmarks. The de- 
velopers were not concerned with the 
architectural significance of their new- 
ly acquired property. 

“It's no gem," said Ross, “Efforts 
to save it are a lot of garbage." But 
he promised that he and his partner 
would erect “a modern commercial 
building worthy of the replacement of 
the Lewis (sic!) and Sullivan outmoded 
structure." 

Speaking for preservation were 
architectural historians, professors and 
architects, determined to try to save 
the building. Richard M. Bennett, presi- 
dent of the Chicago Chapter, The 
American Institute of Architects, pro- 
posed that the owners be allowed, as 
an incentive, to transfer deve!opmental 
rights to adjacent property which they 
also owned. Provided that they would 
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eral government should acquire the 
Stock Exchange through eminent 
domain proceedings, raising the 
money through a bond issue and trans- 
ferring the structure to a non-profit 
corporation which, after renovation, 
would continue to operate the office 
building. "Chicago must learn, and 
learn fast, to respect its past, to build 
alongside its landmarks instead of on 
top of them,” read the ad, “We have to 
preserve the best of our past while 
creating the best for the future." 

But all these efforts were in vain. 
Economic consideration plus a great 
deal of pressure on the mayor by the 
developers who just happened to be 
closely involved with city politics, gave 
the final coup de grace. The wrecker's 
ball is swinging. 

Only the “remains” are still in con- 
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troversy. The Metropolitan Museum of- 
fered to buy the entrance arch and 
lower floors, but Mayor Daley in a 
belated burst of sentiment decided 
that the arch should remain in Chi- 
cago probably to be re-erected in 
Grant Park. The interior iron work has 
been extensively vandalized but what 
is left will be removed to the Art 
Institute together with some of the 
stenciling and plaster molding from 
the trading room ceiling. Door knobs 
and decorative hardware are selling 
as souvenirs for fantastic prices. And 
the history books will record another 
triumph of economic greed over the 
aesthetic and cultural. 

The Landmarks Preservation Coun- 
cil, however, is far from dead. Aware 
that the fall of the Stock Exchange 
Building portends the destruction of 


other landmarks of the Chicago School 
they are beginning an all-out effort to 
save the graceful, glass-walled Reli- 
ance Building, designed by Charles B. 
Atwood for Burnham and Root in 1894. 


Their action program calls for the 
establishment of an Illinois Landmarks 
Development Authority; efforts to pro- 
vide federal tax incentives for restora- 
tion and operation of landmarks build- 
ings, and a special appropriation to 
finance a Chicago School of Archi- 
tecture preservation program. Their 
offices are at the newly restored 
Richardson-designed Glessner House 
at 1800 S. Prairie Avenue in Chicago 
and they are looking for members 
(dues $8.00). Perhaps the Old Chicago 
Stock Exchange Building did not 
perish entirely in vain 
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Immanuel Presbyterian Church With Milwaukee Landmarks Com- 

EL mission sponsorship, the work of the 
Historic American Buildings Survey 
continued in Milwaukee this past year. 
The latest HABS team, comprising 
Douglas Green, Waukesha photog- 
rapher, John Thiel, a June graduate 
of the UWM School of Architecture, 
and the author, completed photo-data 
reports on seven buildings — all of 
them officially designated Milwaukee 
Landmarks. 

Oldest of the set are two dating 
back almost a century: Immanuel 
Presbyterian Church of 1873-75 and 
the former Robert Patrick Fitzgerald 
house (now College Women's Club) 
of 1874. Both stand on the city's near 
east side, the church at 1100 North 
Astor Street, the clubhouse at 1119 
North Marshall Street. And both were 
designed by the highly regarded Mil- 
waukee architect Edward Townsend 
Mix. 

Built for a congregation founded 
in 1870 by members of First and 
North Presbyterian churches, Im- 
manuel Church is a colorful, pictur- 
esque edifice, the city’s foremost 
monument to the bold, eclectic High 
Victorian Gothic style, while the near- 
by clubhouse, originally the home of 
an lrish-born pioneer of Milwaukee's 
shipping industry, is a pleasing, late 
specimen of Italianate design. A pri- 
vate residence for seven decades, the 
Fitzgerald home was converted into 
a rooming house-apartment building 
during the 1940's and in 1963 became 
the property of the Milwaukee Branch 
E i Š of the American Association of Uni- 
—— — S "— C a sè versity Women, for whom it was en- 
View from east (photo: M. E. Wietczykowski) larged, remodelled, and refurbished 
in 1964-67. Last year the College Wom- 
en's Club received an award for 
restoration and rehabilitation in the 
Environmental Arts Competition of the 
Southeast Section, Wisconsin Chapter, 
AIA. 

Chicago's Solon Spencer Beman 
provided the plans for the third Land- 
mark documented: the imposing Rich- 
ardsonian Romanesque commercial 
n Thiel) — block on the northwest corner of 
SAN Ww Broadway and East Michigan Street in 

"ci downtown Milwaukee. Now called the 
611 North Broadway Building, this 
granite and Bedford stone structure 
began its history as the Home Office 
of Northwestern Mutual Life Insur- 
ance Company, serving as such from 
its dedication in 1886 until 1914, 
when the firm’s present headquarters 
opened. 


Detail, towers (photo: John Thie 
y A 


View from northeast (photo: M. E. Wietczykowskl) Detail, main entrance (photo: John Thiel) 


On the exterior both Immanuel 
Church and the office building look 
much as they did in the 19th century 
(though street fronts of the latter have 
been painted in recent years). Their 
interiors, on the other hand, have been 
significantly altered at the church 
largely as a consequence of the dis- 
astrous fire that swept through the 
building in December, 1887. Nave and 
chancel were completely gutted, and 
as rebuilt in 1888-89, these areas were 
considerably more simple and re- 
strained in form and ornament than the 
originals. Shops, offices, and suites on 
all floors of the commercial block have 
undergone repeated alteration, to ac- 
cord with changing tastes and occu- 
pancies, with the result that the central 
arcade alone remains relatively intact. 
But here substantial portions of the 
original tile and terrazzo flooring, 
marble and wood trim survive, as do 
the marble and slate  staircases, 
elaborately wrought metal railings and 
newels, arcaded walls, and impressive 
glass-and-iron skylight. 

The 1970-71 HABS list also included 
three notable buildings dating from 
the last decade of the 19th century: 
First Unitarian Church, 1009 East 
Ogden Avenue of 1891-92; the Pabst 
Theater, 144 East Wells Street, erected 
between April and November, 1895; 
and the former Public Library and 
Museum (now Central Library), 814 
West Wisconsin Avenue, built in 1895- 
99. 

Destined to play a vital role in the 
city's cultural life, the Pabst Theater 
was designed by Otto Straack of Mil- 
waukee and rose in place of the west 
section of the Nunnemacher Grand 
Opera House (1870-71), which had 
been damaged beyond repair by fire 
in January, 1895. When the new 
theater opened the following Novem- 
ber, local journalists hailed it as “A 
Palace Play House," "A Gem of a 
Theater," “A Building of Magnificent 
Appointments," "Perfect in Every De- 
tail.” Those writers labelled its style 
Italian Renaissance, but present-day 
critics are more likely to concur in the 
Landmarks Commissioners' descrip- 
tion — “opulent Victorian Baroque." 
Despite extensive remodelling of the 
interior during the late 1920's, the 
Pabst retains a great deal of its 
original sumptuous and splendidly 
theatrical flavor. (It should be men- 
tioned that demolition of the remaining 
section of the old Nunnemacher Opera 
House in the early 1930's left the 
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Home Office, Northwestern Mutual Life Insurance Company (now 611 North Broadway Building) 
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Pabst Theater 
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View from southeast in 1970 (photo: M. E. Wietczykowskl) 


Early view (photo: Courtesy Milwaukee County Histor. 


First Unitarian Church 
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View from northwest (photo: John Thiel) a i Detall (photo: John Thiel). 


theater’s east wall in its present bare 
and unattractive state.) Today, the 
Pabst is Milwaukee’s last surviving 
19th century theater. 

Both First Unitarian Church and the 
former Public Library and Museum 
building were planned by the distin- 
guished local architectural firm of 
George Bowman Ferry and Alfred C. 
Clas. First Unitarian, the denomina- 
tion’s oldest existing church in Mil- 
waukee, is an appealing example of 
that sedate, unpretentious, scholarly 
Gothic Revival style favored at the 
turn of the century. Drawing upon 
English Perpendicular sources, the 
architects created a design judged 
“one of the prettiest church buildings 
in the city” by commentators of the 
day. And, fortunately, the church has 
seen few important changes since its 
dedication on May 19, 1892. Particular- 
ly interesting features are the stone 
carvings on exterior and interior and 
the oak sedilia, installed in 1895, all 
executed by Milwaukee craftsman 
Frank Steven. 

G. B. Ferry and A. C. Clas were 
chosen to design the Public Library 
and Museum in a nation-wide competi- 
tion sponsored by the institutions’ 
Joint Board of Trustees in the autumn 
of 1893, a contest that attracted entries 
from no less than 74 firms and individ- 
ual architects (among them, the young 
Frank Lloyd Wright). Like most of the 
plans submitted, the winner reflected 
the Neo-Classical tastes made newly 
popular by the architecture of the 
World’s Columbian Exposition. Con- 
struction of the stately edifice com- 
menced in 1895, with the library's 
sections opening in October, 1898, and 
the museum (west) wing completed 
by January of the next year. Programs 
and collections of both institutions 
have expanded tremendously since 
then, of course, necessitating erection 
of three major additions (1909-12, 
1913-14, and 1954-57) and leading, in 
the past decade, to construction of a 
separate facility for the Milwaukee 
Public Museum. The building that 
library and museum shared for more 
than sixty years is now the Central 
Library, Milwaukee Public Library 
System. Of the 19th century fabric, the 
Eighth and Ninth Street and Wisconsin 
Avenue elevations remain almost un- 
changed, but on the interior only the 
magnificent entrance rotunda, corri- 
dors at the east end of the south wing, 
and the original Board Room survive 
essentially as Ferry & Clas designed 


them. 

Seventh and most recent of the 
Landmarks recorded for HABS last 
year is the former Lloyd R. Smith 
house (now Villa Terrace Museum), 
2220 North Terrace Avenue, built in 
1923-24. Inspired by Italian Renais- 
sance villas, this attractive, well- 
preserved residence is an admirable 
representative of the traditional archi- 
tecture of our century and of the work 
of Chicago architect David Adler. Its 
setting is also noteworthy: the Smith 
house stands on a terraced, land- 
scaped bluff overlooking Lake Michi- 
gan. The mansion was erected for an 
executive of the A. O. Smith Corpora- 
tion and in 1963-66 was donated to the 
Milwaukee Art Center by L. R. Smith’s 
widow, Mrs. John Jacob Curtis. In 
1967 it opened to the public as the 
Villa Terrace Museum of the Decora- 
tive Arts. 

First Unitarian Church and the Pabst 
Theater became Milwaukee Land- 
marks in 1967; the Smith and Fitz- 
gerald houses were selected in 1968. 
And in 1969 the Public Library and 
Museum, Northwestern Mutual’s former 
Home Office, and Immanuel Presby- 
terian Church were so designated by 
the Milwaukee Landmarks Commis- 
sion. In November, 1971, three of these 
buildings — the theater, the former 
Library and Museum, and the commer- 
cial block — were approved by the 
State Consulting Committee on His- 
toric Preservation for nomination to 
the National Register of Historic 
Places. 

Addition of these seven Landmarks 
brings the total number of Milwaukee 
County buildings documented in HABS 
photo-data records to 38. As in the 
past, the new materials were prepared 
according to HABS specifications; and, 
as has been customary in recent Mil- 
waukee projects, they included be- 
tween five and thirteen photographs 
of each item (important old views and 
new photos) together with typewritten 
reports ranging from seven to eighteen 
pages in length. At this writing, all 
materials have been forwarded to 
HABS offices in Washington, where 
they are being processed for the 
Library of Congress. In due course, 
copies of the 1970-71 records will be 
available to the public from the Li- 
brary’s Photoduplication Service. (But 
because cataloguing of the photos is 
not yet finished, the illustrations ac- 
companying this article are not the 
official HABS views.) 
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Public Library and Museum (now Central LEY 


Detail (photo: M. E. Wietczykowskl) 


View from southwest (photo: John Thiel) 


Detail, courtyard (photo: John Thlel) 


Fine Arts Building — 
University of Wisconsin 
Stevens Point a 


ARCHITECT: 
William Wenzler and Assoclates 
Milwaukee, Wisconsin 


It is really quite an experience for 
me to sit here and reflect on the many 
events that have taken place in the life 
of the creation of the Fine Arts Build- 
ing at Stevens Point. The serious plan- 
ning for the building began in January, 
1966, when | spent one week living on 
the campus — living with the students 
in the dormitory, going to classes, 
meeting with faculty and administra- 
tion to try to absorb what it was that 
seemed to be unique at the Stevens 
Point campus. 

As l've reread my notes it becomes 
apparent that there was something 
unique about this particular campus 
and project—that uniqueness was the 
understanding that education takes 
place in the mind of the student and 
not in the reports of the institution. 
This understanding was continued in 
the realization that that which an in- 
stitution builds reflects what it really 
holds to be important. 

There seemed to be an understand- 
ing in those at that time, that what was 
in store for all of us in the future was 
going to consist of a fantastic volume 
of change. It seemed clear at that time 
and has been shown to be extremely 
accurate that the future is going to 
require each of us to think in terms of 
broad concepts and idea patterns that 
may be new and different and risk- 
taking. There seemed to be an aware- 
ness that a building stands for many 
years and influences the student body, 
faculty, administration and community 
in general for the entire duration of 
its life. Records now indicate that that 
life span for typical university build- 
ings extends from seventy to a hun- 
dred, and even longer, years. 

Full recognition exists for the fact 
that the construction of any building 
must come out of a biennial budget in 
the State of Wisconsin, and yet some- 
how, it was understood that, as vital 
as that initial budget is, the ongoing 
budgets of the faculty and administra- 
tion and students’ tuitions that will 
exist for the life of the building far 
exceed this initial expenditure. It was 
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Life as the universe itself is a dynamic 
not static process. Architecture is not 
buildings but a part of that process. 
Those that come within the sphere of 
influence of architecture also become 
part of that dynamic process. What 
then does this architecture contribute? 
It speaks of freedom, responsibility, 
creativity, genuineness, sensitivity, 
imperfection, error - humanness - love, 


extremely clear that the primary con- 
cern of the architect must be on the 
impact of the environment created 
throughout the life span of that build- 
ing. The future was uncertain in detail 
but somehow it seemed clear that the 
environment must be one that encour- 
ages the opening of the minds of the 
students to new understandings and 
concepts. Somehow the realization 
that the sincere concern of the admin- 
istration, faculty and planners of this 
building exceeded the immediate pres- 
sures of time and money and entered 
into that area of life that will hold the 
ultimate answers for the future, as well 
as the present—that area of life exists 
in thought and concept, in feeling and 
emotion, expressed well in the very 
purpose of the disciplines that the 
building was to house—the disciplines 
of the arts—recognize that they 
existed today on the college campus 
as separate disciplines but that they 
must merge into a common under- 
standing of a deeper dimension of life 
itself. In this dimension of life the 
disciplines merge into one, as does 
the existence of those that experience 
the space, whether they be visiting 
students, from other campuses or dis- 
ciplines, or members of the community 
visiting the building or the perform- 
ances that will exist within it. 

How then are these concepts trans- 
lated into an expression of a building? 
The following is an attempt to express 
that process. To begin with, it must be 
understood that life is not a static ex- 
perience, but an on-going, dynamic 
one. Architecture enters into that ex- 
perience of life at a given moment, 
not as a static conclusion for that 
moment, but only as becoming a real- 
ity at that moment, hopefully designed 
so that it continues to be a dynamic 
part of the process itself, one that 
allows for on-going creativity to exist 
and not one that stifles it. In a sense 
then, architecture becomes an exten- 
sion or part of life itself. To discuss 
architecture, therefore, it is necessary 
to look concurrently at an understand- 
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ing of life that has produced the archi- 
tecture. From the very beginning, it 
was apparent that the matter of sepa- 
ration of disciplines was probably a 
definite weakness in the organization 
structure of the University in the past. 
It was hoped that the emerging under- 
standing of the inter-relationships of 
the disciplines would be expressed as 
a beginning of an understanding of 
the necessity of viewing all of life as 
being inter-related. For the present, 
it was necessary to maintain depart- 
mental separation and autonomy, and 
yet these separate entities merged in- 
to a common dynamic space, the 
court. It is hoped that in this com- 
mon space all students will, at various 
times, be drawn, so that they can share 
their interests and hopes and learn 
to understand each other, not only 
students of the arts, but all students 
of the campus as well as members of 
the community at large. It is hoped 
this main, primary space of the build- 
ing will be one that frees the mind 
for imaginative growth, meeting crea- 
tively the challenges that will confront 
the minds of the students and all those 
that enter in the century ahead. All 
of the “preparation spaces” are ar- 
ranged around this central space, or- 
ganized by departmental disciplines 
with music on the east, drama in the 
center, and art on the west. These 
“preparation spaces" create a base 
for all of the “performing spaces” 
which sit on top of this base. Each of 
the “performing spaces,” the theater, 
recital hall and gallery, attempts to 
express the functional relationship 
necessary in a sculptured architectural 
form. Around the gallery space is 
AA AAA AAARDS AL, n grouped the inter-departmental spaces 
- tou 77 of the material center. The geometry 
T Penny of the seating, as well as the acous- 

, tical and lighting requirements of the 

theater and recital hall, became the 
physical shape of these spaces. The 
resulting sculptured forms project hon- 
estly and freely into the central two- 
story court—the entire resulting space 
flowing into and out of the gallery at 


the west end. The selection of ma- 
terials, structural system and finishes 
of these performing spaces is consist- 
ent with those of the ‘preparation 
spaces” in the base of the structure, 
There is no “up-front” palette with a 
separate material palette for the 
bowels of the building. It is believed 
that the quality of life expressed by 
the disciplines represented in the Fine 
Arts Center are not qualities that are 
added to life when all else has been 
accounted for, but must permeate the 
very existence of a person with the 
same consistency that the materials 
and systems of the building permeate 
all of the spaces. It is hoped that this 
shows the belief of the oneness or 
wholeness of life that is necessary for 
healthy growth of an academic mind. 
Throughout the structure all of the 
support systems become part of the 
main elements of the space itself. For 
this reason, the ducts and pipes and 
conduit are usually visible within the 
spaces, attempting to show a manner 
that these support systems can be- 
come orderly and part of our aware- 
ness in life. In a sense, we are at- 
tempting to accept responsibility for 
all aspects of life and relating it real- 
istically, in a manner that we hope 
will build the understanding that all 
aspects of our ecological system must 
be considered with equal concern. 
What then is life as expressed by 
this building? There are two dimen- 
sions to life that hopefully are ex- 
pressed by this building. The first is 
a move toward freedom and responsi- 
bility. It is believed that this is pos- 
sible to achieve if our minds are 
opened to new concepts, concepts that 
are based on respect and honesty, 
sensitivity and love. The second is a 
move toward an understanding of 
community and inter-relatedness — 
that understanding which comes when 
we realize that individuality does not 
mean isolation, but it means under- 
standing—understanding that through 
knowledge can grow into trust and 
love. 
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